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_also implemented new guidelines that allowed individuals to request search €
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Where is the line between the privacy of the individual and their online presenc
This is the question that underlies much of Paolo Cirio’s research-based art g
tice, which investigates the Internet’s influence on social structures and its re
to the issues of privacy, surveillance, and copyright. His interventionist art pre
highlight how search engines and social media sites reinforce power hiera
rather than democratize control. In Obscurity (2016), Cirio anchors his work =
fight for the Right to Be Forgotten, a concept that argues for individuals to be
lowed to have information about themselves deleted from certain internet rece
How data protection legislation is made and enforced is a matter of global conc
In 2014, this concept was turned into a human right when the European Court :
Justice ruled against Google. In 2016, the Korea Communications Commission (KC

operators to remove certain personal information. In the United States,
the Right to be Forgotten remains elusive, and it is here that Cirio stages his ¢
lenge with Obscurity and Right to be Removed against those who have exploited
blurred line of privacy on the Internet.

For Obscurity, he created an algorithm that obfuscated the personal infc
tion of 15 million people from non-state authorized websites that post mugshe
those who have been arrested (regardless of their guilt or innocence) and ¢
a fee for their removal. By obscuring the mugshots, Cirio erases the presenc
these individuals, although he too treads a fine line by potentially erasing the
es of those who may be guilty of dangerous crimes. Unsurprisingly, as is cc
in many of his hacker-art projects, he has received legal letters demanding
cease and desist. As Obscurity shows, ethics and laws cannot contain the be
of our online worlds. Although we may not know where to draw the line in pro
our rights to privacy, we do know that it is a line that is under threat.



OE= Al2]2 Paolo Cirio, ¥3{X17] Obscurity, 2016, Video installation with 40 dye sublimation prints on
aluminium, Dimension of prints 10.43x14.8cm each, video (02'12"), Courtesy of the artist,
Wei-Ling Gallery, NOME Gallery.
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