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FIGURE 4.7. Paolo Cirio, Obscurity (2016). Courtesy of th
e artist.
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the public’s right to know can harmonize with an individual’s right to be
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subject to mob attacks and doxing, and face long-term consequences for
any accusation, real or fabricated.®?

In his project Obscurity, artist Paolo Cirio engages this terrain of public
shaming by addressing the violence inherent in the online publication and
dissemination of police mugshots. In the United States, mugshot photo-
graphs are taken as part of the intake process for all arrestees, with those
photographs legally considered as part of the public record, so most of
those photographs can easily be found online on the websites of police
departments, local media, or private companies. The circulation of these
images, along with the person’s name, age, charge, and arrest date, cre-
ates a persistent stigmatizing trace. Regardless of whether the. charges are
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Courtesy of the artist.
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